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An  Unusual  Collection  of  Pictures 
By  M.  J.  Iwill 


By    CLYDE    H.     BURROUGHS 
Assistant    Director    Detroit    Museum    of    Art 


DURING  the  next  few  months,  an 
exhibition  of  paintings  in  oil  and 
pastel,  by  the  celebrated  French 
artist,  M.  J.  Iwill,  is  to  be  shown 
in  the  museums  and  art  galleries  of  the 
middle  west.  After  leaving  the  Detroit 
Museum  of  Art,  where  it  remained  during 
the  month  of  November,  it  will  be  shown 
during  December  at  the  Cincinnati  Mu- 
seum: in  January  at  the  Toledo  Museum  of 
Art ;  in  February  at  the  City  Art  Museum, 
St.  Louis  ;  whence  it  will  go  to  various  other 
cities.  If  it  were  not  stated  that  Iwill 
were  a  French  artist,  no  one  would  suspect 
it  from  his  name.  They  would  rather  sup- 
pose it  to  be  the  name  of  an  Englishman 
or  an  American,  but  Iwill  is,  nevertheless, 
thoroughly  Parisian. 

Iwill,  the  name  under  which  he  is  living. 


is  known  in  the  world  of  art,  but  is  not  the 
one  which  appears  on  his  birth  register.  It  is 
a  "nom-de-brosse"  which  became  attached 
to  the  man  and  stuck  to  him  so  that  today 
his  whole  family  have  assumed  it,  and  his 
legal  name,  M.  J.  Gavel,  is  almost  forgot- 
ten. Llis  father,  treasurer  of  the  Chamber  of 
Deputies,  had  a  fond  hope  of  his  following 
a  legislative  career ;  in  fact,  prepared  him 
for  it  by  special  education.  But  the  young 
man's  bent  was  toward  painting,  and  much 
to  the  disappointment  of  his  people,  he  ac- 
quired training  in  art.  When  in  1875  ne 
offered  his  first  picture  to  the  Salon,  with- 
out the  consent  of  his  father,  he  signed  it 
with  the  two  English  words,  "I  WILL," 
a  suggestion  of  his  fixed  determination  to  be 
an  artist.  This  picture  was  accepted  by  the 
jury,  well  hung  and  much  praised  by  the 
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••CHIOGGIA" 
By  M.  J.  Iwill 


Uepiodueed  from  photogiaph,  courtesy  Braun.  Ck merits  &  Co. 


leading  art  critics  of  Paris.  Much  to  the 
surprise  of  the  aspirant,  he  found  himself 
widely  advertised  under  an  assumed  name, 
and  has  used  it  ever  since.  Very  soon  the 
two  words  became  one  and  his  name,  Iwill, 
which  the  French  pronounce  "Ewill." 

This  collection,  now  brought  to  America, 
consisting  of  fifty  oils  and  twenty-seven 
pastels,  is  the  artist's  initial  introduction  to 
this  country.  Many  of  the  works  are  loaned 
from  private  collections,  only  a  few  of 
which  are  illustrated  in  this  article.  Aside 
from  a  picture  or  two  in  the  International 
Expositions  at   Chicago  and   St.   Louis  he 


has  rarely  exhibited  on  this  side  of  the  At- 
lantic, consequently  he  is  not  very  well 
known  here,  though  his  reputation  has  long 
been  established  in  Europe.  From  1875  to 
1889  he  exhibited  continuously  at  the  Salon 
de  la  Societe  des  Artistes  Francais  (the 
old  Salon),  receiving  Honorable  Mention, 
1884,  and  a  Silver  Medal  and  Hors  Con- 
cours  in  1889.  The  new  Salon  was  organ- 
ized in  1890,  its  name  being  the  Societe  Na- 
tional des  Beaux-Arts.  From  that  date 
until  the  present  year  he  has  been  a  constant 
exhibitor  with  the  new  organization  and  re- 
ceived many  honors,  very  early  in  its  his- 
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tory  being  made  a  "Societaire."  The  ex- 
hibition chosen  for  making  his  acquaint- 
ance with  this  country  is  a  retrospective 
one,  and  is  of  particular  interest  as  it  shows 
the  growth  of  the  man  and  the  transition 
in  his  ideas  and  ideals. 

He  is  a  landscapist  of  the  first  order, 
always  adhering  to  this  form  of  art.  Un- 
like most  of  the  paintings  coming  out  of 
France  at  this  moment,  these  pictures  will 
not  startle  you  because  of  extravagant  man- 
nerisms. He  is  an  artist  with  good  technical 
foundation  who  goes  out  to  Dame  Nature 
and  ingratiates  himself  into  her  good  graces 
and  lets  her  speak  through  him.  He  is 
simply  the  medium  through  which  bits  of 
nature  are  communicated  and  transfixed  to 
canvas.  He  does  not  interpret  nature  for 
us  in  the  sense  that  he  intrudes  his  own 
personality  into  his  pictures  ;  he  tries  to  lose 
his  personality  entirely.  This  is  very  appar- 
ent in  his  technique.  He  has  not  established 
a  special  way  of  putting  on  paint  and  then 
follows  that  manner  in  every  subject.  Two 
of  his  landscapes  will  be  painted  so  differ- 


ently that  one  would  hardly  take  them  to  be 
by  the  same  man ;  often  in  the  same  picture 
one  can  discern  a  variety  of  handling.  A 
soft  delicate  landscape  receives  tender 
treatment,  while  a  bold  piece  of  architecture 
in  the  same  picture  is  painted  with  strength 
and  with  no  thought  of  sparing  pigment. 
For  instance,  he  has  painted  a  Venetian 
scene  in  which  he  has  looked  at  the  hulk^ 
of  four  gondolas  directly  against  the  source 
of  light.  The  hulks  are  thrown  into  sil- 
houette, making  a  strong  contrast  and  this 
part  of  the  picture  has  been  treated  with  a 
brushing  worthy  of  the  strongest  draughts- 
man, while  the  rest  of  the  picture  receives  a 
much  milder  treatment. 

Much  may  be  said  for  and  against  this 
characteristic,  but  it  was  the  chief  difference 
between  Franz  Hals  and  Velasquez.  Franz 
Hals  painted  faces,  costume  and  weapons 
with  one  and  the  same  master  stroke.  Ve- 
lasquez painted  faces  and  arms  tenderly, 
without  any  straining  for  technique ;  but 
when  it  came  to  painting  a  breastplate  he 
could  represent  it  with  such  strength  as  to 


"LE  SOIli  DANS  LA  DUNE.   SOLITUDE" 
By  M.  J.  Iwill 
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"MER  DU  NORD,   PASTEL" 
By  M.  J.  Iwill 


-Collection    Dr.    A.    J.    Molloy,    Brooklyn,    N.    Y. 


make  it  appear  hard,  intractable  and  cold, 
showing  quite  as  much  powerful  handling  as 
Hals,  and  this  difference  of  treatment  often 
occurred  on  the  same  canvas. 

How  unfit  for  a  legislative  career  the 
man  would  have  been  I  think  I  can  read  in 
his  skies.  A  man  who  watches  the  color 
and  the  clouds  and  the  source  of  light 
speculating  thereon  as  Iwill  does — not  as  a 
scientist  would  speculate,  but  as  an  artist 
who  studies  the  harmonious  effects  they 
produce — could  not  have  become  very  great 
in  the  contemplation  of  sordid  things.  His 
skies  are  not  the  greater  part  of  his  pic- 
tures, but  it  is  so  seldom  that  an  artist  gives 
as  much  thought  to  the  sky  as  to  the  more 
concrete  objects  in  his  motive,  that  it  is 
worthy  of  comment. 

There  is  one  thing  to  be  said  of  this 
artist :  he  is  not  content  with  doing  a  par- 
ticular feature  of  his  picture  satisfactorily : 


not  satisfied  to  design  well  or  to  draw  ac- 
curately or  to  get  a  certain  effect  of  the 
light  and  atmosphere  at  the  sacrifice  of 
some  other  quality.  When  he  sits  down  to 
work,  it  is  as  a  whole  that  he  sees  his  pic- 
ture and  he  combines  his  talent  in  drawing, 
designing  and  execution  on  each  and  every 
part  of  his  picture,  always  looking  toward  a 
harmonious  composition.  Many  first  visit- 
ors to  these  exhibitions  find  it  difficult 
to  make  up  their  minds  that  Iwill  is  really 
an  artist  of  great  ability,  because  he  does 
not  use  hickory-broom  methods  in  laying 
his  pigments,  because  it  has  grown  the  fash- 
ion to  consider  rude  brush  work  the  meas- 
ure of  greatness.  But  Iwill's  sensibilities 
are  offended  by  this  method  of  painting 
everything  in  one  and  the  same  dashing 
manner.  But  to  those  who  are  slow  in 
forming  an  opinion  it  is  only  needful  to  di- 
rect attention  to  the  pastels  in  order  to  con- 
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vince  them  of  the  thorough  equipment  of 
this  artist,  who  has  great  temperament  as 
well  as  technical  education.  The  manner 
in  which  I  will  manages  his  pastels  is  almost 
beyond  understanding.  How  the  man  found 
pastel  the  medium  for  the  expression  of 
his  fine  sense  of  color,  tone  and  feeling  is 
explained  only  as  the  epitome  of  a  life-long 
effort.  In  this  medium  he  has  found  just 
what  he  requires  to  express  his  ideas  terse- 
ly, fully  and  without  digression.  His  in- 
terpretation of  landscapes  in  pastel  is  re- 
duced to  the  simplest  terms  that  will  de- 
scribe the  subject,  the  atmosphere  and  light. 
and  the  character.  He  makes  himself  quite 
plain  to  the  most  casual  observer  on  these 
points,  but  when  you  look  closely  you  find 
that  it  is  mostly  implied.  The  man  who 
knows  what  to  leave  out  without  destroying 
his  values  is  as  great  as  the  man  who  knows 
what  to  put  in,  in  making  a  harmonious 
picture. 

The  Boston  Transcript  says : 

"M.  I  will  has  exhibited  at  no  less  than  four- 
teen Salons  of  the  old  Society  of  French  Art- 
ists and  at  twenty-one  Salons  of  the  new   Na- 


tional Society  of  Fine  Arts.  He  has  also 
exhibited  at  numerous  international  exhibi- 
tions in  Europe  and  America.  He  has  received 
many  medals  and  honors  at  home  or  abroad, 
three  works  by  him  are  owned  by  the  Luxem- 
bourg Museum,  (six)  by  the  government  of 
France,  and  five  by  the  city  of  Paris,  in  addi- 
tion to  representation  in  the  Museums  of 
Rheims,  Angers  St.  Etienne,  Amiens,  Chateau- 
roux,  Perigueux.  Rouen.  Abbeville.  Nice,  Men- 
tone,  Dijon.  Havre,  Bourg,  Cherbourg.  Arras, 
Montpellicr,  Tours,  Carthage,  Mulhausen,  Mel- 
bourne. Colorado  Springs,  San  Francisco,  Bos- 
ton,  Lille,   Detroit.   Toledo,   etc." 

Among  his  honors,  besides  the  rank 
of  Societaire  of  the  National  Society  of 
Fine  Arts  are:  Member  of  the  Society  of 
French  Artists,  and  member  of  the  jury  of 
the  same ;  member  of  the  International  So- 
ciety of  Fine  Arts,  an  honor  bestowed  at 
Berlin;  member  of  three  societies:  Arts 
of  the  Sea,  Painters  of  Mountains,  French 
Orientalists;  member  of  the  Academy  of 
Sciences,  lielles  Lettres  and  Arts  of 
Rouen;  Vice-President  of  the  Society  "Le 
Pastel" ;  silver  medal  at  the  Universal  Ex- 
position, 1889;  Officer  of  the  Academv ; 
Gold  Medal  of  Honor  at  the  Universal  Ex- 
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position  of  Lyons,  Officer  of  Public  Instruc- 
tion; Cross  of  the  Legion  of  Honor  in  1894, 
and  a  promotion  at  the  Exposition  of  1900, 
and  Commander  Du  N'icham-Iftikar. 

M.  Iwill's  works  were  included  in  the  an- 
nual exhibitions  and  salons  of  nearly  thirty 
different  cities  of  Europe  and  America,  not 
to  mention  many  showings  in  the  Colonies. 
In  "Figaro-Salon,"  the  famous  illustrated 
annual  art  magazine  of  Paris,  eighteen  full- 
page  illustrations  of  M.  Iwill's  works  ap- 
peared between  1896  and  1907.  The  im- 
portant picture  "Dunes  de  Flandre,"  which 


lished  in  the  world,  has  given  attention  to 
M.  Iwill  some  half  dozen  times,  also  the 
Gazette  des  Beaux  Arts,  the  most  important 
art  journal  in  the  world  has  had  many 
notices.  The  same  is  true  of  the  Goupil 
Illustrated  Salon,  L' Art  ct  Les  Artistes  and 
a  score  more,  with  the  articles  written  by 
such  men  as  Albert  Wolf,  George  Lafen- 
estre,  Charles  Yriarte,  Bernhard  Berenson, 
Edmond  About,  Henry  Houssaye  and  Ar- 
sene  Alexandre. 

In  L'Artiste,   1890.      By   Pierre  Dax,  as 
follows : 


"LE  LAC  DU  BOUUGET- AIX-LES-BAINS" 

By  M.  J.  Iwill  — Collection  Charles   E.  Hayward,  Brooklyn,   N.   Y. 


we  reproduce  with  this  article,  received  at- 
tention in  "Les  Maitres  Contemporains"  of 
Paris,  where  it  was  reproduced  in  colors, 
and  the  same  appeared  not  alone  in  France, 
but  in  art  publications  of  Germany,  Spain, 
Italy,  Russia,  Denmark,  Sweden  and  Nor- 
way, thus  covering  eight  languages  and  al- 
ways with  a  colored  frontispiece. 

The  art  journals  of  Europe  and  some  in 
America  have  given  M.  Iwill  so  many  beau- 
tiful notices  that  it  is  very  difficult  to  select 
some  of  special  interest  from  the  great 
mass.  The  Revue  des  Deux  Mondes,  per- 
haps   the    most    influential    magazine    pub- 


The  presence  here  of  a  number  of  important 
pastels  proves  th?t  form  of  art  has  been  gain- 
ing for  some  time  past  and  now  occupies  a 
high  place  in  contemporary  art. 

Iwill  is  a  landscapist  of  great  talent.  With 
this  medium  he  gets  the  effect  with  a  light- 
ness of  shade  and  a  delicacy  of  color  truly  ex- 
quisite; his  "Vieux  Moulin"  is  painted  so 
truthfully  and  sincerely  that  it  gives  us  th'e 
feeling  of  melancholy  that  often  saddens  the 
country  as  the  winter  twilight  approaches. 

L'Isle  de  Walcheren  en  Octobre,"  "La  Mati- 
nee de  Septembre  sur  la  Meuse"  are  in  very 
delicate  grey  tones  and  "Feuilles  Tombre" 
(  Falling  Leaves)  is  a  witness  to  the  cleverness 
>f  the  artist  in  its  airy  transparency. 
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Eugene  Guenin,  Lauriat,  says : 
You  can  see  at  the  Musee  de  Luxembourg  a 
pastel  entitled  "La  Hogue."  On  one  side, 
only  the  sea,  white  with  foam,  joining  a  som- 
ber sky,  where  glide,  like  great  birds,  immense 
clouds  twisted  by  the  winds.  On  the  dunes,  a 
bush  bends,  moved  by  the  tempest  and  loses 
its  last  leaves,  while  a  ray  of  sun  lights  the 
land  far  away  in  the  distance. 

In  L' Artiste,  1891.  By  Emile  Blement: 
M.  I  will  has  a  legitimate  success  with  his 
great  view  of  Flanders;  "Soir  de  Septembre 
dans  la  Dune";  low  houses  and  clusters  of 
foliage,  on  which  falls  the  rosy  sunlight,  in  the 
foreground;  hillocks  show  among  the  vast 
tracts  of  sand,  sown  with  green  spots  of  vege- 
tation. 

In  the  wild  and  solemn  twilight  one  can  al- 
most fill  one's  lungs  full  with  the  fresh,  healthy 
air  of  the  ocean. 


In  Figaro-Salon.  By  Charles  Yriarte : 
M.  I  will  does  not  always  paint  the  same 
country;  Venice  has  even  more  canals  than 
Holland,  but  never  has  atmosphere  differed 
more  in  spite  of  some  points  of  similarity;  that 
is  to  say,  the  influence  of  the  water  and  of  the 
vapors  on  the  coloring,  and  on  the  ambient  air 
peculiar  to  the  lagunes  is  what  makes  its  at- 
mosphere the  joy  of  all  painters.  M.  Iwill  has 
chosen  a  spacious  spot  on  the  lagune,  between 
the  Riva  del  Sciavoni  and  the  Armenens,  and 
he  looks  straight  ahead,  taking  in  with  a 
glance  the  entrance  of  the  canal  to  the  right, 
with  the  Custom  House  of  the  Sea,  La  Saluta, 
the  Bridge  of  the  Zettere,  even  the  large  Canal 
of  the  Giudecca  itself,  with  the  Redempteur, 
which  closes  the  vista.  The  artist  has  tried  to 
show  the  end  of  the  day,  the  moment  when 
Venice  presents  a  spectacle  unique  in  the 
world;  he  has  succeeded. 


"VENISE  RIO  SANTA  CROCE' 
By  M.  J.  Iwill 
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M.  J.  Iwill  as  a  Pastellist 

By    CHARLES    L.    BORGMEYER 

Author  of  "French  Painters  at  the  Franco-British  Exhibition,  London." 


IT  HAS  been  said  that  it  was  Iwill  who 
brought  pastel  back  to  honor,  and  truly 
his  pastels  have  been  honored ;  they 
have  been  acquired  by  the  French  gov- 
ernment, the  city  of  Paris,  the  art  mu- 
seums, from  Tunis  to  San  Francisco.  In 
1901  "Avant  l'Orage,  la  Hogue"  was  one  of 
the  very  first  pastels  hung  in  the  Museum 
du  Luxembourg,  and  it  has  retained  its 
place  during  nearly  twenty  years,  notwith- 
standing the  removals  which  are  yearly 
made  to  make  space  for  newcomers.  Paris 
has  been  equally  faithful  to  the  master's 
pastels,  for  "Le  Soir  a  Paris  sous  la  Neige" 
and  "La  P>aie  de  Morsalines"  have  occupied 
places  of  honor  on  the  walls  of  its  mu- 
seums since  the  early  nineties.  He  is  rep- 
resented in  most  of  the  important  museums 
of  France,  and  even  Germany  has  joined  in 
doing  him  honor.  At  the  Mulhouse  Mu- 
seum can  be  seen  "La  Calvaire,"  a  pastel 
that  brought  a  medal  to  M.  Iwill  at  the  Ex- 
position Universelle  of  1900. 


Each  great  exposition,  whether  in  Amer- 
ica or  in  Europe,  finds  him  sending  two  or 
more  pastels  among  his  oils.  At  the  World's 
Columbian  Exposition,  Chicago,  were  two 
— "Morning"  and  "An  April  Evening  in 
Fontainbleau  Forest" — and  the  Philadel- 
phia Water  Color  Exhibition  has  had  sev- 
eral of  them.  These  pastels,  shown  from 
time  to  time,  have  been  loaned  by  their  own- 
ers and  made  into  the  pastel  part  of  the 
"Iwill  Exhibition,"  that  has  been  almost  sen- 
sational in  its  success  at  the  Detroit  and 
Cincinnati  Museums  of  Art.  Toledo,  St. 
Louis  and  other  cities  are  to  be  congratu- 
lated on  the  opportunity  which  their  mu- 
seums will  give,  during  the  winter,  to  see 
them.  Our  illustrations  are  reproductions 
of  pastel-paintings,  some  included  in  the 
Iwill  Exhibition  now  at  the  Museum  of 
Art  at  Toledo. 

M.  Iwill  is  a  man  of  wide  culture,  pro- 
foundly religious  feeling,  a  painter  in  oil, 
but  by  preference  a  pastellist.     He  loves  fu- 
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LES  GREVES  DE  MORSALINES 
Pastel   by  M.   J.   Iwill 

gitive  effects,  vast  distances,  the  solitude  of 
the  dunes,  the  reflection  of  the  moon — all 
mysterious  and  poetic  beauty  appealing  to 
him. 

He  invests  the  most  ordinary  objects  with' 
this  poetry  :  his  bit  of  country  road,  his  for- 
est paths,  his  lagunes,  all  make  us  dream 
dreams — hopeful  dreams  withal,  leaving  us 
conscious  of  the  joys  of  life.  Death  itself 
as  depicted  by  him,  though  grave  and  im- 
pressive, creates  in  us  the  impression  of  a 
hopeful  future,  eloquent  with  peace  and 
sunshine. 

Most  of  M.  1  will's  works  represent  simple 
scenes:  "Le  Calvaire,"  a  crude,  weather- 
worn cross  with  Christ,  exposed  at  a  jutting 
point  of  the  coast;  a  fishing  village;  it  is 
night — the  rolling  black  storm  clouds  scud- 
ding across  the  sky  hide  the  sea ;  we  see 
a  glimmer  of  light  here  and  there  from  a 
window  or  a  lantern,  and  around  the  Cru- 
cifix a  suggestion  of  light  breaking  through 
the  dark  and  lowering  clouds — a  beacon  for 
the  home-coming  fishermen  beating  their 
way  into  the  harbor  from  the  wilderness  of 
darkness  and  storm  without. 


—Collection  Clinton  De  Baun.  Woodcliffe  Lake,    N.  J. 

It  is  interesting  to  note  that  the  accidents 
of  going  and  coming  have  brought  M.  Iwill 
into  the  studio  on  the  Ouai  Voltaire,  close 
to  the  Ecole  des  Beaux  Arts,  which  was 
formerly  occupied  by  the  great  artist 
Ingres,  who  was  the  art  Tzar  of  France, 
during  part  of  the  XVIIIth  and  XlXth 
centuries.  In  this  beautiful  studio  at 
1  l  Ouai  Voltaire,  is  a  veritable  Salon,  where 
one  sees  splendid  pictures  by  the  old  mas- 
ters, and  old  Gothic  furniture ;  and  here  are 
hung  some  of  M.  1  will's  pastels  and  oils 
representing  many  countries.  Here  is 
Sevres,  where  the  artist  lives  a  part  of  the 
year ;  the  Hogue  and  Saint-Vaast ;  and  still 
further  way,  Aix,  and  its  environs;  there 
is  Venice,  with  its  vivid  colors,  not  the  con- 
ventional Venice  with  violet  blue  at  the  side 
of  pure  yellow  and  red,  but  a  Venice  more 
blue,  more  simple,  that  the  artist  in  his  sin- 
cerity makes  us  love  and  appreciate.  In  the 
same  sincere  way  he  1ms  painted  the  trans- 
parent mists  of  Holland.  Roussod  and 
Valadon.  quite  the  greatest  publishers  of  re- 
productions in  the  world,  have  reproduced 
most  beautifully  some  of  these  pictures  of 
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MOLAMOCCA,   VENISE 
Pastel   by  M.   J.  Iwill 


Venice     and     Holland,     which     are     very 
popular. 

In  the  midst  of  this  debauch  of  happy 
colors,  one  thing  attracts  the  attention  of 
the  visitor ;  that  is  the  artist's  palette,   re- 


— Collection  W.   I.   Auten,  Newark,  N.  J. 

Meeting,  as  a  palette  always  does,  the  per- 
sonality of  the  artist, — in  the  middle,  white. 
a  great  deal  of  white ;  at  the  right,  the 
yellows  ;  at  the  left,  the  reds  and  blues  ;  the 
colors  follow,  going  from  light  to  dark  to 


VENISE  LA  NUIT 
Pastel  by  M.  J.  Iwill 


-Collection   Dr.  J.  G.   L.   Borgmeyer,   Bayonne,   N.   J. 
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the  ends,  where  one  finds  the  greens 
and  the  darker  yellows;  of  black,  lit- 
tle or  none ;  all  is  light  on  this  palette. 
Here  is  the  artist  at  work,  his  colors 
or  his  pastels  all  in  order ;  he  searches 
for  his  subject,  contemplates  for  a 
long  time  the  sketch  he  has  chosen, 
and  then,  after  he  has  rapidly  sketch- 
ed his  landscape,  he  commences  to 
paint  the  part  where  appears  the  most 
light.  This  gives  him  a  first  note 
around  which  the  touches  follow,  giv- 
ing mutual  value.  He  finishes  his 
studies,  without  retouching,  and  they 
leave  his  hands  delicate  and  perfect 
as  a  shepherdess  of  Watteau  or 
Boucher.  After  this,  it  would  be  fool- 
ish to  tell  you  that  I  will  only  paints 
from  nature. 

To  know  the  artist  is  not  neces- 
sary ;  the  painter  and  the  man  are  one. 
Look  at  this  pastel,  "Avant  l'Orage, 
la  Hogue,"  included  in  our  reproduc- 
tions. On  the  one  side,  only  the  sea, 
white  with  foam,  joining  a  somber 
sky,  where  glide  like  great  birds  im- 
mense clouds,  twisted  by  the  winds ; 
on  the  dunes,  a  bush  bends,  moved 
by  the  tempest,  and  loses  its  last 
leaves,  while  a  ray  of  sun  lights  the 
land  far  away  in  the  distance.  Look 
at  this  pastel,  so  delicate  in  the  gravs 
of  its  dunes,  so  luminous  and  at  the 
same  time  so  vigorous  in  composi- 
tion, and  you  will  easily  be  able  to 
picture  the  man. 

M.  Iwill  does  not  "fix"  his  pastels, 
feeling    that    doing    so    would    cause 
them    to    lose    their    delicacy,    and    it 
is  due  to  his  method  of  placing  one 
tone  over  another   that   the   background   is 
formed.      The    results    he    obtains    are    so 
charming  that  there  is  always  a  crowd  be- 
fore his  pictures  at  the  Salon. 


LA  LAGUNE-VERS  VENISE 
Pastel  by  M.  J.  Iwill 

— Collection   Miss  Grace  Linscott.  London,  England 


sketch  their  thoughts  in,  there  are  in  this 
art  a  thousand  resources.  When  the  true 
artist  becomes  its  master  he  can  perhaps 
paint  with  it  and  evince  a  greater  feeling 
His  position  as  Vice  President  of  the  So-  than  with  oil.  M.  Iwill  maintains  that,  to 
ciety  "Le  pastel"  attests  the  appreciation  of  obtain  all  it  has  to  give, — for  with  pastel  one 
his  fellow  artists.  He  is  regarded  as  an  cannot  call  to  one's  aid  the  resources  that 
authority  on  the  use  of  this  medium,  and  are  offered  by  oil,  with  its  easily  obtained 
holds  that,  for  those  who  do  not  consider  effects, — the  pastellist  must  learn  to  see  na- 
pastel    simply   as   a   convenient   medium   to      ture  and  know  its  grandeur  and  harmony ; 
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NOVEMBKE,    LA    ROUTE.   DAI'PHINK 
Pastel  by  M.  J.  Iwill 

— Collection  Dr.   George  H.   Whitmore,   U.  S.   N. 


for  with  pastel,  more 
than  with  any  other 
process,  one  must 
strive  to  express  the 
spirit  of  the  thing, 
and  not  the  material. 
In  working,  Iwill 
does  not  emharrass 
himself  with  too 
many  pastels ;  for  it 
appears  that  the  less 
color  he  has,  the  bet- 
ter his  work.  The 
colored  grays,  the 
joining  of  warm  and 
cold  tones,  form  the 
foundation  of  his 
work ;  and  one  sees 
how  little  the  true 
artist  finds  it  neces- 
sary to  give  of  the  lo- 
cal   tone    to    transmit 


the  true  feeling,  which  always  is 
so  superior  to  the  brutal  truth. 
Iwill  is  always  simple;  he  does 
not  search  to  startle  by  using 
crude  and  violent  tones,  and  it  is 
this  very  simplicity  which  gives 
so  great  a  charm  to  the  works 
which  were  included  in  the  recent 
"Iwill  Exhibition."  In  his  hands 
pastel  lends  itself  readily  to  this 
simplicity.  He  aims  to  procure  a 
unity  of  color  resulting  from  a 
harmonization  of  tones  among 
themselves,  and  thus  finds  a  beau- 
tiful harmony  of  opposite  colors. 
In  the  works  exhibited,  the  mas- 
ter does  not  appear  to  paint  with 
the  point  of  the  crayon.  As  far 
as  the  form  or  the  size  of  the  ob- 
ject to  be  reproduced  lends  itself, 
he  appears  to  have  passed  the 
crayon  on  the  canvas  in  the  long- 
est lines  possible,  getting  the 
wished-for  tone  by  super-positions 
and  by  vibrations. 

In  the  use  of  pastels,  as  in  oils, 
it  is  clear  that  he  understands 
thoroughly  the  theory  of  colors 
and  of  their  complementaries  ;  but 


MR.   IWILL'S   SUMMER  HOME 
Pastel   by  M.  .1.  Iwill 


AT  SEVRES 

— Collection  C.  L.   Borgmeyer,   New  York 
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his  knowledge  is  that  of 
one  who  knows  enough 
to  make  it  apparent  that 
he  has  forgotten  that  he 
knows  it,  for  in  his  work 
he  is  in  no  way  preoccu- 
pied with  the  application 
of  theories,  and  is  never 
strained,  hut  is  invari- 
ably himself.  He  has 
learned  to  see  and  know 
the  beauty  of  things ; 
and  in  rendering  these 
effects  of  charm  and 
harmony  w  i  t  h  pastel, 
this  artist,  who  has  be- 
come its  master,  gives  a 
penetrating  poetry  to  all 
his  works.  The  most 
delicate  grays  fade,  one 
into  the  other,  with  ten- 
der color  tints  scarcely 
touching  each  other ; 
then,  again,  there  is  the 
light,  fleeting  mist  which 
little  by  little  joins  the 
earth  with  the  sky,  until 
it  reaches  the  warmer 
air  above  the  horizon 
and  commences  to  break 
into  light  clouds  softly 
caressed  perhaps  by  the 
last  rays  of  the  morning 
star. 

Again  and  again  he 
has  depicted  a  sort  of  chromatic  gamut 
which  rolls  its  waves  of  light  and  color  to- 
ward the  distances  of  the  horizon.  He  has 
expressed  these  fugitive  effects  as  one  who 
has  studied  them  profoundly. 

He  has  gone  to  nature ;  has  his  own  sen- 
timents, and  has  not  sacrificed  them  in  order 
to  appear  to  be  original.  He  paints  with  his 
soul,  if  I  may  express  it  so,  and  above  all,  he 
is  sincere  and  true.  His  is  the  secret  of  true 
eloquence,  of  that  which  charms  and  lives. 

Iwill  has  always  loved  water,  reflecting 
clouds,  and  it  is  perhaps  love  for  this  par- 
ticular aspect  of  nature  which  frequently 
draws  him  to  Veuice.  He  finds  these  ef- 
fects during  his  early  morning  walks  along 


LA  PLUIE  DOR,   SEVRES 
Pastel   by  M.  J.  Iwill 


-Collection  Mrs.  Ashby  T.   Beall,  New  York 


the  seashores  of  France, — at  Trouville.  on 
the  sands  of  Houlgate,  or  before  the  bay  at 
Dinard,  at  Pornic,  at  the  Mont-Saint  Mi- 
chel. He  loves  the  Meuse  at  Dordrecht, 
and  the  Seine  at  Rouen  ;  he  knows  England 
with  its  mists  and  fogs.  His  journeys  have 
taken  him  across  the  humid  Solonge,  but 
never  to  tarry  long  in  the  Basque  country. 
He  knows  the  lakes  of  Savoy  and  the 
cities  of  Umbria.  After  his  return  from 
Assisi  and  Siena  he  again  enjoys  the  more 
simple  scenery  of  the  Yallee  de  la  Biere,  of 
Vanes  and  of  Meudon. 

As  pastellist  or  painter  Iwill  loves  the 
wide  surfaces  of  the  sea,  damp  wind  of  the 
winter  months  blowing  over  the  water;  the 


20 


M.       J.       I  WILL       AS 


PASTELLIST 


LE  SOIR  (ENVIRONS  DHONFLEUR) 
Pastel  by  M.   J.  Iwill 

moisture-laden  clouds  of  the  spring  and 
fall ;  and  near  the  seashore  he  comes  into 
his  own  kingdom.  There  he  shows  in  the 
distance  the  changing  mother-of-pearl  tints 
with  gleams  of  green  and  rose,  and  in  the 
foreground  the  rough  soil  partially  cov- 
ered with  the  growing  greens  of  the  sea- 
shore,— all  overcast  perhaps  by  the  heavy 
clouds  of  a  passing  thunderstorm. 

Many  articles  referring  especially  to  M. 
Iwill's  art  have  appeared  in  the  foremost 
art  journals  of  Europe.     We  can  cite  but 


-Collection   Miss  Mary  Tomoney,  New  York 

a  few.  In  the  Gazette  des  Beaux  Arts, 
Le  Salon  1899,  Bernhard  Berenson  writes: 

"The  night,  this  time,  is  in  the  middle  of 
its  course;  life  seems  suspended,  time  is 
arrested.  If  we  dared  to  look  at  this  pic- 
ture out  of  doors,  the  immensity  of  its 
desert  wastes  would  almost  make  us  fear. 
M.  Iwill  shows  us  in  a  small  frame  a  great 
picture — true  lover  of  nature  that  he  is." 

In  Les  Maitres  d'Anjourdhui  (Masters 
of  To-day),  1900,  Paul  Lorquot,  under  the 
Chapter  Le  Paysage,  says : 
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"Iwill  is  a  painter  of  the  glory  of  sum- 
mer and  of  peaceful  and  happy  days.  The 
joyous  sweetness  of  his  charming  oils  and 
luminous  pastels  is  readily  heightened  hy 
deep  colors.  His  outdoors  is  tinged  with 
impressionism.  He  loves  the  fairylike  il- 
luminations of  the  sky  and  of  the  waters, 
the  radiant  apotheosis ;  his  indigo  seas  and 
his  sunsets  of  brilliant  flame  are  often 
ablaze.'' 

And  George  Bal,  in  the  Paris  Edition  of 
the  New   York  Herald,  January  27,   1905, 


la  Xuit,'  with  moonlight  effects  that  are 
wonderful,  with  scintillating  reflections  on 
the  surface  of  the  water  that  are  most  re- 
markable. 

"Another  is  'Le  Rio  Matin.'  This  is  a 
view  of  Venice  on  an  April  day,  under  a 
sky  of  profound  blue,  with  its  palace  walls 
all  in  an  indefinable  rose,  and  clusters  of 
flowers  and  of  verdure  overhanging  its  old 
walls ;  this  is  full  of  feeling. 

"He  has  also  shown  me  two  charming 
studies    in    pastel    painted    recently    on    a 


LE  QUAI  VOLTAIKE  ET  I^A  SEINE,   PARIS 
Pastel  by  M.  J.  Iwill 

under  the  heading  "From  Day  to  Day  in 
the  Studios,"  adds : 

"M.  Iwill  has  shown  me  some  of  his 
Venetian  views  in  pastel,  that  will  figure  in 
the  next  salon.  One  is  a  view  of  Venice 
as  a  whole,  painted  in  a  delicate  variegated 
note,  where  the  painter  seems  to  have 
caught  the  vibrations  of  the  atmosphere  it- 
self. The  other  is  in  a  lighter  key  ;  it  is  a 
view  taken  from  the  gardens  of  the  Saluta. 
and  the  coloring  of  the  trees  and  flowers 
adds  a  warmer  tint  to  the  harmony. 

"The  views  that  particularly  fascinate  me 
are  simple  little  studies  in  pastel  of  'Venise 


— Collection  George  L.  Miller,  Chicago,  111. 

snowy  night  from  his  studio  windows  on 
the  Quai  Voltaire,  so  picturesque  itself  at 
certain  hours  when  the  lamps  of  the  bridges 
are  lighted,  and  their  gleam  dies  away,  half 
lost  in  the  mists  of  the  night." 

From  among  the  many  art  reviews  which 
appeared  at  the  time  of  the  Iwill  Exhibi- 
tion at  the  Detroit  Museum  of  Art,  lack  of 
space  restricts  our  selection  to  two.  We 
quote    from    the   Detroit   Journal,    October 

2J,    I9IO: 

"The  pictures  are  all  out-of-door  scenes, 
mostly  landscapes,  with  a  few  street  scenes ; 
but  they  are  wonderful,  most  of  them  in 
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the  light  and  shade  and  atmosphere  ef- 
fects. 

"Iwill  is  among  the  foremost  of  pres- 
ent-day painters,  both  in  oil  and  pastel, 
though  little  known  in  America ;  and  has 
achieved  his  greatness,  as  have  all  great 
artists,  as  much  by  what  he  has  not  put 
into  his  pictures  as  by  what  he  has.  He  has 
mastered  the  art  of  elimination,  and  the  re- 
sult is  landscape  work  that  might  almost 
be  termed  marvelous. 

"One  of  the  most  striking  of  the  pictures 
exhibited  is  'Soir,  Dans  la  Dune,'  in  which 


the  story  of  Iwill's  development  is  told  in 
the    collection.        *     *     * 

"Not  the  least  attractive  pictures  in  the 
collection,  and  ones  that  have  aroused  the 
unstinted  admiration  of  Doctor  Griffith 
and  Assistant  Director  Burroughs,  are  the 
snow  scenes.  Not  only  is  the  same  good 
drawing  maintained  in  them  and  the  faith- 
ful coloring,  but  each  picture  radiates  the 
spirit  of  winter  that  the  artist  caught  in 
long  marches  as  a  soldier  in  the  Franco- 
Prussian   war. 

'  'Spirit'  is  the  secret  of  the  fascination 


DUNES  DE   LA   MER  DTJ   NORD 
Pastel  by  M.  J.  Iwill 

the  artist  shows  a  rolling  dune  under  a 
vapid  sky,  with  a  huddle  of  fishing  huts  a 
little  to  one  side  blanketed  in  somber  shad- 
ows. The  whole  scene  is  in  tones  so  low 
that  the  atmosphere  in  the  vicinity  of  the 
picture  seems  almost  damp.  A  couple 
trudging  toward  the  village,  and  just  a  hint 
of  the  sea  in  the  distance,  complete  an  over- 
whelming effect  with  the  smallest  possible 
amount  of  detail. 

"This  picture  is  characteristic  of  Iwill's 
latest  and  best  work,  the  striving  for  an  ef- 
fect simply  through  the  portrayal  of  at- 
mospheric conditions.  For  those  who  can 
read  the  painted  canvas  as  well  as  see  it. 


— Collection  Robert  L.  Redfield,  New  York 

of  Iwill's  pictures;  good  drawing,  faithful 
coloring,  careful  proportion — all  become  in- 
cidental to  the  spirit  with  which  the  artist 
has  impregnated  the  scene.  The  spirit  of 
tlie  pictures  lives  in  the  minds  of  those 
who  see  them,  long  after  the  details  of  the 
composition   have   been   forgotten." 

And  Will  Levington  Comfort,  in  the 
Detroit  Free  Press,  November  7,  1910, 
says : 

"The  eminently  fitting  thing  to  cry  upon 
entering  the  Iwill  gallery  at  the  Museum 
of  Art  is  : 

"'What  atmosphere!' 

"At  the  end  of  two  very  filled  and  delight- 
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ful  hours,  a  picture-lover,  leaves  the  place, 
repeating  this  especial  coign  of  comment. 
Just  as  one  enters,  there  is  a  Hash  of  morn- 
ing on  the  right.  The  picture  is  forgotten  ; 
but  that  especial  flash  of  brilliance  lives  in 
contrast  to  the  watery  lights,  the  twilights, 
the  richly  tilled  mellow  Japanese  glows,  and 
the  favorite,  almost  indescribable  Iwill  ra- 
diance of  the  evening,  which  he  casts  upon 
dune  and  lake  and  street. 

"There  are  several  conventional  Venice 
scenes,  which,  though  very  effective,  strike 
one  as  containing  less  of  this  artist's  par- 
ticular mastery  than  many  of  the  less  pre- 
tentious pastels,  for  instance.  In  these  lat- 
ter. Mr.  Iwill  has  conjured  out  of  the  pig- 
ments, not  only  an  amazing  mistiness,  but 
a  most  alluring  mysticism.  ( )ne  feels,  as  he 
loses  himself  in  one  of  these  conceptions, 
that  the  fog  has  closed  about  him,  filming 
his  spectacles,  penetrating  the  unprotected 
parts  of  the  skin.  Actually  there  are  such 
fishy  damps  and  shivering  glooms  that  you 
are  impelled  to  call  a  cheer  to  the  desolate 
soul  of  the  fisherman  beaching  his  boat. 
The  idea  is  to  remind  him  of  the  bright  cot- 
tage and  the  waiting  cheer — just  one  short, 
sandy  climb  away. 

"In  the  side  waterways  of  Venice,  the  fa- 
mous salon  painter  is  at  his  best.     There  is 


one  pastel,  an  admirable  setting  for  a  Ga- 
boreau  murder — a  winding  canal,  moonlit, 
that  breaks  sharply  into  a  narrow  water  de- 
file. The  glow  ahead  shows  a  gondola 
coming,  and  you  can  hear  the  gondolier  call- 
ing his  right  of  way,  since  there  is  no  room 
to  pass.  The  old  city  walls,  out  of  plumb, 
as  they  doubtless  are,  are  marvelous  in  their 
suggestive  shadowings.  Mr.  Iwill,  in  oil  or 
pastel,  can  paint  light  on  light,  as  he  can  fill 
his  shadows  with  strangely  glowing  tones. 
His  canvases  are  never  crowded.  He  seems 
to  have  mastered  the  seven  shades  of  Eng- 
lish gray,  which  make  the  Kentish  com- 
plexions. 

"There  is  a  particularly  fascinating 
Venetian  picture  which  shows  a  vivid  rift 
of  afternoon  light  at  the  end  of  a  crooked 
ancient  street.  Only  two  or  three  human 
figures  are  in  the  imposing  but  decayed 
highway.  You  imagine  an  old  port  town, 
very  important  a  century  or  two  ago.  The 
buildings  are  trying  to  get  away  with  im- 
portance still,  but  the  emptiness  and  the 
pity  of  it  all  are  subtly  penetrated  behind  the 
sham.  From  a  distance  this  picture  strikes 
the  eye  with  quite  a  wonderful  effect,  shak- 
ing out  some  past  incarnation  from  the  all- 
hut- forgotten   films  of  memory." 


LA  ROUTE  PRES.  FONTA1NEBLEAU 

Pastel   by  M.   J.  Iwill  — Collection  George  H.   Daggett,   Medford,   Ore. 
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M.  J.  Iwill-The  Man 


PART  I. 


IWILL  "arrived"  long  ago  in  France,  his 
honors  coming  thick  and  fast,  and  now 
Officier  d'Academie,  pictures  pur- 
chased by  the  State  and  hung  in  the  Lux- 
embourg, also  by  the  City  of  Paris  for  the 
Petit  Palais,  and  the  rather  unusual  dis- 
tinction of  the  purchase  of  one  of  his  paint- 
ings, in  the  name  of  the  Government,  by 
the  late  President  of  the  French  Republic, 
M.  Loubet,  and  hung  in  the  private  apart- 
ments of  the  Palais  de  l'Elysee,  are  all  old 
stories. 

That  he  is  not  better  known  in  the  Unit- 
ed States  is  singular,  for  M.  Iwill  was  one 
of  fourteen  created  a  Chevalier  de  la  Le- 
gion d'  Honneur  out  of  the  three  hundred 
and  twenty  French  artists  who  partici- 
pated in  The  World's  Fair  at  Chicago.  On 
the  other  hand,  this  may  be  due  to  his  ob- 
jection to  being  "owned"  by  a  dealer.  It 
seems  that  at  the  instigation  of  his  father- 
in-law,  the  late   M.    Felix   Ravaisson-Mol- 


lien,  Conservateur  of  the  Louvre,  and 
President  of  the  Institute  of  France,  he 
has  always  left  himself  a  free  agent  to 
paint  what,  when  and  where  he  pleased,  and 
not  like  a  friend  of  his  who  wrote  him, 
"My  friend,  consider  my  position.  I  am  to 
paint  moonrises  for  Mr.  X — and  nothing 
but  moonrises,  for  the  next  two  years,  and 
then  will  not  all  sunrises  look  like  moon- 
rises to  me !" 

When  M.  Iwill  breaks  forth  into  English 
letter  writing  he  is  a  delight.  He  is  able 
to  speak  only  a  few  words,  but  can  read 
and  write  English  after  a  fashion  of  his 
own.  He  receives  his  visitors  with  such 
charming  courtesy  at  his  studio  at  n  Quai 
Voltaire,  Paris,  that  a  common  language  is 
almost  unnecessary.  He  is  so  modest  that 
he  thinks  it  is  his  pictures  one  wishes  to 
see,  not  M.  Iwill.  Then  a  real  embarrass- 
ment comes  over  him  when  the  question  of 
money  comes  up.     He  would  much  rather 
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-Collection  Lawrence  S.  Critchell,  Chicago,  111. 


give  the  picture  to  you  if  you  like  it,  but 
one  must  live,  n'est  ce  pas?  Fortunately, 
M.  Iwill  is  well-to-do  in  this  world's  goods, 
so  one  does  not  buy  with  the  poor-devil-I- 
wMl-help-him-a-little  feeling.  He  is  not 
mercenary.  He  showed  this  in  his  treat- 
ment of  an  American  amateur,  who  became 
excited  over  his  pictures  and  bought  two, 
three,  four  of  them,  and  then  wished  to 
commence  all  over ;  but  was  quietly  taken 
by  the  arm  by  M.  Iwill,  who  said :  "No, 
wait ;  you  are  excited  ;  perhaps  when  you 
get  home  you  will  not  like  them  as  well  as 
you  think.  Wait,  and  if  you  wish  more 
next  year  there  will  always  remain 
some  pictures  in  the  studio  of  M.  Iwill," — 
and  with  that  led  the  amateur  to  the  door 
of  his  studio  and  bade  him  a  very  friendly, 
but  firm,  good-bye. 

In  the  back  of  M.  Iwill's  head  must  re- 
main some  queer  ideas  of  the  methods  fol- 
lowed by  the  Americans  who  have,  for  one 
reason  or  another,  "found  him."  The 
search  of  Mr.  Leslie  R.  Skelton,  the  Ameri- 
can artist,  for  a  teacher  in  Paris,  is  amus- 


ing as  told  in  a  letter  by  Mr.  Skelton  to  the 
writer : 

"I  hardly  suppose  Mr.  Iwill  ever  told 
you  of  how  I  first  came  to  meet  him,  but, 
as  it  shows  how  I  appreciated  his  work.  I 
will  explain.  I  went  to  Paris  in  1898  in- 
tending to  spend  the  summer  there  working 
with  one  of  the  best  men  I  could  find.  The 
method  I  selected  was  this :  I  went  to  the 
Salon  (both  Salons)  and  spent  many  days 
there.  At  the  end  of  ten  days  I  had  made 
a  list  of  eight  names  from  the  work  of 
those  men  whose  ideas  corresponded  with 
my  own.  Then  I  spent  another  day  num- 
bering these  in  the  order  in  which  they  ap- 
pealed to  me,  at  the  head  of  the  list  was 
Mr.  Iwill.  Then  I  went  to  his  studio  and 
boldly  announced  that  I  wanted  to  work 
under  and  with  him.  After  two  or  three 
long  talks  with  him,  he  agreed  and  I  found 
a  studio.  Mr.  Iwill  set  me  some  tasks  and 
finally  said  'You  see  nature  correctly.  I 
am  at  your  entire  disposition.'  From  that 
time  on  there  was  nothing  Mr.  Iwill  was 
not  ready  to  do  for  me.     Hfl  gave  himself 
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up  to  doing  things  for  me.  I  painted  with 
him  in  the  studio,  sketched  in  the  country 
with  him  and  by  his  advice,  and  we  became 
warm  friends.  One  of  my  chief  desires  is 
to  go  to  Paris  again  to  see  him,  for  al- 
though we  correspond  I  do  not  feel  that  is 
worth  a  few  days  of  actual  companion- 
ship." 

M.  Iwill  is  big  enough  in  his  own  country 
to  have  several  cities  claim  him  as  a  native. 
Nancy  calls  him  her  son  because  he  spent 
several  months  a  year  there  during  his  boy- 
hood. His  maternal  family  was  from 
Epinal,  his  mother  being-  a  Piroux,  one  of 
the  illustrious  names  of  France,  and  so  the 
whole  Province  of  Lorraine  annexes  him, 
but  Paris  has  the  real  claim  as  he  was  born 
at  the  Palais  Bourbon  in  1850.  He  fol- 
lowed in  the  footsteps  of  his  father  and 
grandfather  in  attending  the  Lycee  Bona- 
parte, where  he  had  as  a  comrade  Edouard 
Detaille. 

At    the    time    of   the    declaration    of   the 


Prussian  war,  M.  Iwill  was  in  the  south  of 
France  trying  to  build  up  his  health,  but 
as  soon  as  he  realized  the  danger  to  his 
country  he  enlisted  in  the  98th  Regiment  of 
the  line  and  was  in  this  regiment  during  the 
entire  war  of  1870,  bravely  doing  his  duty, 
a  modest  actor  in  the  events  of  that  terri- 
ble year.  He  was  sergeant  during  this 
period  of  disaster  with  the  army  of  the 
East,  which  came  to  an  end  at  Villexersel 
and  to  internement  in  Switzerland. 

Who  would  imagine  that  in  the  midst  of 
the  horrors  of  war,  the  artistic  tempera- 
ment would  awaken  in  a  young  man  and 
cause  him  to  see  the  wintry  splendor> 
which  unfolded  before  his  eyes.  It  was 
while  fighting  the  enemy  or  bivouacing 
amidst  the  snows  of  the  Jura,  or  while  on 
guard,  that  possibly  the  future  artist  felt 
born  in  him  an  intense  love  for  nature  and 
a  wish  to  note  his  impressions  ;  and  so,  when 
peace  gave  him  his  liberty,  one  can  under- 
stand  that   immediately   after   disposing  of 
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By  M.  J.  Iwill 


-Collection  M.  Hustin,  Palais  du  Senat,   France 


the  gun  he  ran  to  the  school  to  learn  to  ex- 
press all  these  beautiful  thoughts  that  filled 
his  mind.  At  first  he  entered  the  studio  of 
Jugelet,  where  he  gave  all  his  leisure  to  the 
studying  of  painting ;  then  to  the  studio  of 
the  marine  painter,  Kuwasseg;  then  to  that 
of  Lansyer,  where  he  was  more  the  friend 
than  the  pupil. 

In  1875,  still  feeling  the  effects  of  the 
January  scenes  of  1871  in  the  Jura,  he  sent 
to  the  Salon  des  Champs-Elysees  a  snow 
scene,  "A  Suresnes  (Seine  et  Oise)  un 
Jour  d'hiver,"  under  the  pseudonym  of 
I  WILL,  which  has  clung  to  him  ever  since 
and  by  which  he  is  universally  known. 

He  exhibited  regularly  at  the  Salon  des 
Champes  Elysees  until  1890,  sending  land- 
scapes and  marines  which  won  speedy  rec- 
ognition. 

At  this  time  occurred  the  break  which 
parted  the  artists  of  the  world  into  two 
camps ;  one  grouped  itself  around  Meis- 
sonnier  and  formed  the  Societe  Nationale 


which  exhibited  at  the  Champ  de  Mars.  M. 
Iwill  was  of  this  party,  to  the  great  distress 
of  his  friend,  Lansyer,  who  never  pardoned 
what  he  considered  a  desertion. 

M.  Iwill  is  a  man  of  great  stature  and  of 
apparent  great  physical  strength.  An  im- 
pressive face,  with  large  blue-grey  eyes; 
holds  the  attention — they  are  the  eyes  of  a 
poet.  His  hands  are  strong,  his  fingers 
large  and  long,  but  withal,  they  are  the 
hands  of  a  skillful  workman,  capable  of  ex- 
pressing ideals  of  the  most  exquisite  deli- 
cacy. 

His  simplicity  of  heart,  his  ready  sym- 
pathy and  charm  of  manner  endear  him  to 
all.  He  is  taken  very  seriously  in  his  own 
country  and  his  ideas,  opinions  and  in- 
struction are  eagerly  sought  for.  He  is  a 
member  of  no  less  than  ten  art  societies  of 
international  repute,  a  member  of  the  Jury, 
an  "Officer  de  l'instruction  Publique"  and 
Vice  President  of  the  Society  "Le  Pastel." 
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IWILL  has  had  a  great  many  pupils  of 
all  nationalities — American,  English, 
Swiss,  German,  and  Russian.  For 
years,  however,  he  has  been  obliged  to  dis- 
continue teaching.  He  was  wonderfully 
generous  in  the  length  of  his  lessons,  and 
then  could  not  be  persuaded  to  accept  a 
fair  remuneration.  He  has  frequently  told 
a  student,  "Oh !  never  mind  paying.  I  do 
not  wish  to  make  a  commerce  of  my  art." 
To  his  students  he  gave  much  good  coun- 
sel and  advice,  some  of  which  explains  the 
underlying  principles  that  govern  his  work. 
"Light  is  contained  in  the  quality  of  tone 
more  than  in  the  thickness  of  pigment." 
"Simplicity  is  the  highest  form  of  Art; 
it  requires  a  highly  refined  and  intelligent 
mind  and  a  much  more  cultivated  taste." 
"Every  first-class  painting  will  on  exam- 
ination be  found  to  contain  a  considerable 
amount  of  detail.  Alas!  It  is  necessary, 
but  should  never  be  obstrusive."  "It  is  not 
easy  to  paint  anything,  but  hardest  of  all 
to  give  the  impression  of  movement."  "Al- 
ways  study  your  effects    from   nature.      I 


have  the  greatest  respect  for  anything,  even 
the  smallest  sketch,  made  direct  from  na- 
ture." "Render  your  impressions  of  what 
you  see  and  seek,  everything  that  indicates 
or  suggests  the  beautiful  contrasts  of  na- 
ture." 

In  a  long  letter  published  as  a  preface  in 
the  3rd  edition  of  "Le  Pastel,"  by  Karl 
Roberts,  a  book  used  as  an  authority  on  the 
subject,  M.  Iwill  says,  substantially: 
"Leonard  de  Vinci  said  in  one  of  his  manu- 
scripts;  'If  you  wish  to  see  a  figure  in  its 
greatest  beauty  look  at  it  in  the  evening  at 
the  opening  of  a  road.'  This  is  true,  for  the 
day  is  at  its  decline  and  nature  becomes 
grand  and  beautiful;  the  details  disappear; 
the  grand  masses  are  accented  and  things 
that  appear  banal  in  daylight  become  su- 
perb as  night  falls.  I  do  not  wish  to  say 
that  one  ought  always  to  paint  night  ef- 
fects, but  I  think  if  one  wishes  to  well  un- 
derstand nature  it  is  at  this  moment  it 
ought  to  be  studied,  when  a  sweet  harmonv 
spreads  over  all  things.  Daubigny  finished 
his   pictures   after    sunset    and   often    night 


30 


M.     J.     IWILL  —  THE     TEACHER 


DUNES   DE  LA  MEK  DU   NORD,   FLANDRES 
By  M.  J.  Iwill 


— Collection  C.  L.   Borgmeyer,  New  York 


BY     CHARLES     L.     BORGMEYER 


3  1 


LA  GRANDE  COTE 
By  M.  J.  Iwill 


-Collection  Miss  Mary  Tomoney,  New  York 


was  almost  come  while  he  still  worked,  sup- 
pressing the  details  that  he  had  painted 
during  the  day.  It  is  this  which  gives  the 
great  charm  to  the  pictures  of  Dagnan- 
Bouveret ;  it  is  this  sort  of  discretion  that 
he  has  in  his  works,  this  mystery  which  at- 
tracts and  holds.  One  finds  these  same 
qualities,  with  more  brilliant  coloring,  in 
the  works  of  M.  Picard,  and  you  are  right 
in  holding  them  up  as  examples  in  your 
talks." 

"The  most  important  thing  of  all,  and  I 
say  it  most  earnestly,  is  to  learn  to  see,  to 
know  the  beauty  of  things.  Mole,  in  one 
of  his  speeches  at  the  Academie  Franchise, 
said,  'The  study  of  the  anatomy  of  man  has 
no  more  aided  to  represent  beauty  than 
cold  analysis  has  led  to  noble  sentiments  or 
beautiful  acts.'  When  you  have  succeeded 
with  several  very  simple  objects,  copy  a 
head  or  a  landscape  from  the  best  master. 
Copy  the  same  thing  several  times,  for  this 
is  necessary  in  order  to  really  enter  into  the 
spirit  of  the  master  ;  then  from  this  pass  in- 
to the  study  of  nature.  It  is  with  the  night 
effects  that  you  ought  to  gain  the  best  in- 
struction. However,  do  not  paint  it  imme- 
diatelv.     Pass  the  time  of  vour  first  study 


in  observing  only,  making  a  few  notes.  Fill 
yourself  with  the  splendors  that  unfold  be- 
fore you  and  the  next  morning  on  these 
notes  and  on  your  memory,  work.  When 
evening  comes  again  return  to  the  same 
place,  this  time  with  all  your  tools.  Look 
again  for  a  long  time  and  complete  your 
work,  adding  little  and  suppressing  much. 
This  is  the  way  one  finds  oneself.  To  learn 
finally  to  suppress  much  ought  to  be  one 
of  your  greatest  occupations  ;  until,  from 
instinct,  you  will  not  paint  more  in  your 
pictures  than  you  ought. 

"I  heard,  one  day,  one  of  our  best  paint- 
ers say  to  a  student  who  complained  of  not 
being  able  to  succeed  with  a  picture  he  in- 
tended for  the  Salon,  'Take  away,  suppress, 
you  have  never  left  out  enough.'  But  how 
can  one  work  in  order  to  acquire  this  sim- 
plicity of  execution  which  is  real  art? 
Corot,  the  grand  master  of  landscape,  re- 
plied to  an  amateur  who  reproached  him 
because  of  the  high  price  he  charged  him  for 
a  picture  which  to  him  seemed  to  contain  so 
little,  and  who  added  as  a  last  argument. 
'But  then,  Master,  you  have  only  taken  two 
hours  to  paint  this.'  'Two  hours,  Mosieur ! 
I  have  taken  thirtv  vears.' 
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"You  have  commenced  by  studying  the 
evening  with  its  sweet  melancholy  and  its 
rich  harmony,  but  the  mornings  also  offer 
you  a  vast  field  of  fertile  studies.  Try  to 
know  their  exquisite  tenderness.  It  is  the 
hour  when  the  sky  seems  to  mingle  with 
the  earth  in  greys  of  infinite  delicacy.  All 
nature  appears  enveloped  in  a  light  haze ; 
earth,  outlines,  are  lost.  It  is  in  rendering 
these  effects  of  charm  and  harmony  that 
pastel  is  so  precious  and  it  is  thanks  to  it 
that  the  artist  who  has  become  its  master 
can  give  a  penetrating  poetry  to  his  works. 
When  one  is  able  to  paint  the  morning  and 
evening  hours,  which  are  the  most  beauti- 
ful hours,  one  is  already  very  strong  and 
can  attempt  the  open  light  of  day.  Bv  this 
time  one  sees  largely  and  simply.  One  is 
not  only  impressed  by  the  bright  color  of 
things ;  one  knows  that  in  the  real  works  of 
art   harmony   is   before   all,      harmony   ob- 


tained by  the  unity  of  color,  by  the  gradua- 
tion of  the  lights  from  the  shades,  by  the 
alliance  of  the  warm  tones  and  the  cold.  As 
an  example,  see  with  what  skill  Henner 
places  the  most  violent  reds  at  the  side  of 
the  most  delicate  blues. 

"I  would  like  to  end  this  letter  with  a 
word  on  originality — on  that  which  is 
called  personality.  I  often  hear  said,  'Try 
to  be  very  original.'  I  am  not  of  this  opin- 
ion. I  always  say  to  my  students,  'Do  not 
go  against  anything  in  order  to  be  original. 
Let  yourself  go  before  nature.  Have  your 
own  sentiments,  and  do  not  sacrifice  to  the 
great  desire  to  appear  to  be  original.  Paint 
with  your  soul,  if  I  may  so  express  it,  and 
above  all,  be  sincere  and  true.  It  is  the  se- 
cret of  true  eloquence,  of  that  which 
charms  and  lives.  One  is  only  unknow- 
ingly original ;  the  least  effort  to  appear  so 
necessarily  prevents  it." 
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1  WILL'S  researches  and  achievements  in 
rendering  those  fugitive  effects  which 
demand  the  most  delicate  observation, 
attracted  early  attention.  He  seizes  accu- 
rately the  local  spirit,  coloring  and  charac- 
ter of  his  subject.  He  is  a  rapid  worker, 
which  enables  him  to  record  the  passing  and 
transient  effects  of  nature  most  readily.  By 
long  study  and  practice  he  has  acquired  a 
straightforward  method  of  execution.  His 
wide  range  of  subjects  is  remarkable  and 
his  freshness  and  novelty  of  observation 
create  interest  in  all  his  work.  In  every 
work  a  sense  prevails  of  spaciousness,  his 
compositions  are  pleasantly  varied  and  the 
stir  of  the  air  and  the  distribution  of  the 
light  is  wonderful.  In  his  studies  of  light 
and  shade,  in  his  rendering  of  the  various 
gradations  of  both  and  in  his  treatment  of 
diffused  light,  he  is  peculiarly  happy.  The 
poetry  of  light,  light  direct  or  reflected,  the 
effects  of  light — herein  lie  the  source  of  M. 
Iwill's  originality  and  power. 

It  is  through  his     sensitiveness     to     the 
presence  of  different  colors,  his  understand- 


ing of  the  precise  values  and  his  ability  to 
render  fleeting  and  subtle  effects  truly  and 
yet  with  a  mysterious  charm,  that  he  has  be- 
come so  distinguished.  To  the  ordinary, 
everyday  subject  he  gives  a  subtle  charm  ;  he 
is  always  simple,  always  sincere.  He  paints 
the  simplest  sites  as  he  has  seen  them  and  as 
they  exist ;  not  weighted  with  impossible 
additions.  His  skies  are  real;  his  air  dry, 
wet,  damp,  crisp,  hot,  dusty.  There  is  never 
an  attempt  at  either  extreme  in  color  or 
style.  He  has  learned  to  express  himself 
by  means  of  the  most  varied  landscapes, 
often  joining  to  them  shady  corners  with 
the  deep  reflections  of  water,  to  which  he 
always  adds  his  luminous  and  wonderful 
skies.  Impressionist,  in  the  best  sense  of 
the  word,  he  evades  violent  artifices;  his 
drawing  is  very  finished  ;  his  figures,  his 
people,  are  sufficiently  expressive  and  still 
are  nothing ;  his  crowds  move  about  the 
wharves;  his  houses  are  flooded  with  light; 
the  sun  plays  in  his  trees,  and  at  times 
seems  to  permeate  everything.  It  is  need- 
less to  add  that  he  always  sroes  to  nature 
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NOCTURNE 
By  M.  J.   Iwill 


— Collection   Lawrence  S.   Critchell,   Chicago,   111. 


CHEMEVIEUES 
By  M.  J.  Iwill 


-Collection  Mrs.  Shephard  K.  de  Forest,  Lakewood,  N.  J. 
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for  his  subject ;  has  been  known  to  keep  a 
picture  unfinished  for  two  or  more  years 
until  he  could  revisit  the  scene  to  confirm 
his  impression. 

M.  Iwill  is  a  big,  sunny-minded  man.  In 
all  his  pictures  there  is  a  tone  of  happiness 
and  even  in  depicting  a  funeral  he  does  it 


lungs  full  with  the  fresh,  healthy  air  of  the 
ocean. 

Another  very  beautiful,  large  in  feeling, 
strong  in  its  calm  and  simplicity,  shows 
a  close  study  of  the  northern  shores  and  of 
the  curious  effects  that  one  observes  there 
in    fogs    of    autumn.      The    delicious    grey 


NOCTURNE 
By  M.  J.  Iwill 


-Collection  Mme.   Meyer-Zimdel,  Mulhouse,  Germany 


so  cheerfully  that  death  itself  seems  a  glori- 
ous burst  of  light.  In  the  lonely  dune 
scenes  there  is  still  a  suggestion  of  some- 
thing more  than  a  great  expanse  of  sand 
and  dreary  waste.  In  one  of  these  he  de- 
picts the  low  houses  and  clusters  of  foliage, 
on  which  falls  the  rosy  sunlight  in  the  fore- 
ground ;  hillocks  show  among  the  vast 
tracts  of  sand,  sown  with  green  spots  of 
vegetation    and    one    can    almost    fill    one's 


tones  are  tender  and  misty.  In  still  another 
we  are  struck  with  his  love  for  the  mist  ef- 
fects and  the  ability  with  which  he  catches 
the  fleeting  moment  when  objects  vaguely 
appear  in  the  mist  of  twilight,  when  the 
world  is  enveloped  with  a  veil  of  soft  haze 
which  seems  to  give  to  the  objects  their  true 
significance.  While  M.  Iwill  expresses  suc- 
cessfully his  love  for  the  misty  skies  and 
the    wan,    pale   horizons   of    the   north,   he 
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NOCTURNE.   LA  GREVE 
By  M.  J.  Iwill 

often,  in  the  same  year,  divides  his  talent 
between  Venice,  Holland,  Flanders  and 
Umbrie.  Another  season  we  find  him 
among  the  Lakes  of  Savoy,  in  Normandy, 
Brittany,  the  Juras,   Spain.     A   true  lover 


—Collection  R.  E.  Ward,  Wilmette,  111. 

of  nature,  he  has  searched  from  the  far 
north  to  the  farthest  south  and  his  works 
are  an  expression  of  his  varied  emotions. 
A  beautiful  and  characteristic  work  of  the 
master  is  "La   Seine  a  Rouen"     in     hazy 
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SOIR  DANS   LA   DUNE 
By  M.  J.  Iwill 


— Collection   M.   Eugene  Guerin,    Paris 
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weather,  with  the  river  flowing  in  the  dis- 
tance and  the  rising  sun  piercing  through 
the  mist.  Here  M.  Iwill  has  given  a  quick 
impression  and  a  true  effect  of  the  fog,  in 
which  the  light  is  beautifully  transparent. 
Among  the  pictures  in  his  studio,  land- 
scapes, marines,  and  corners  of  nature 
abound.  Landscapes  are,  perhaps,  the  form 
of  art  in  which  the  French  are  the  greatest. 
There  are  noble  examples  at  each  promi- 
nent exhibition  of  this  man's  work,  works 
of  poetic   composition   and      strength,     al- 


cluded  in  our  reproductions,  is  a  picture  in 
which  he  has  sounded  a  charming  note  of 
nothing,  nevertheless,  it  is  a  whole  poem  in 
itself.  In  "Les  Bords  de  la  Canche"  owned 
by  the  Museum  of  Abbeville,  and  repro- 
duced in  the  December  issue  of  the  Fine 
Arts  Journal,  he  has  treated  his  subject 
finely,  a  subject  simple  in  reality.  The  lit- 
tle house,  half-hidden  in  the  weeds,  close 
to  the  sand,  is  painted  with  infinite  talent, 
giving  the  local  color  and  the  atmosphere 
of  this  most  picturesque  part  of  France. 


VENICE— SUNSET 
By  M.  J.  Iwill 


-Collection  Miss  Winifred  Rogers,  New  York 


though  apparently  enveloped  in  sweetness 
— snow  effects,  symphonies  of  evening, 
scenes  of  storms,  now  from  Normandy, 
now  from  Venice,  and  again  from  Holland. 
Nothing  could  be  more  sadly  poetic  than 
"Le  Ruisseau  qui  dort"  (exhibited  at  the 
Cercle  Volney  in  1909)  in  which  the  grey 
light  of  the  moon  shines  upon  the  country 
and  magnifies  its  beauty ;  or  the  delightful 
nocturne  "Le  Port  de  Royan"  (owned  by 
the  Detroit  Museum  of  Art).  His  land- 
scapes show  us  bright  green  fields,  filled 
with  sunlight,  a  tree  or  two,  a  touch  of  wa- 
ter, a  cloudy  sky,  moisture  laden,  and  per- 
haps a  wind  or  rain  storm.  "Un  Chemin 
Inonde"  at  the   Musee  de  Rouen,  and   in- 


After  having  studied  the  shores  of  the 
Channel  and  the  mists  of  Holland  "he  dis- 
covered Venice,"  according  to  Charles 
Yriarte.  At  any  rate  he  was  bewitched 
by  the  Queen  of  the  Adriatic  and  has  paint- 
ed it  at  all  hours  of  the  day  and  night  with 
its  many  atmospheric  effects.  Early  morn- 
ing, with  its  wonderful  grey  harmonies  and 
the  softened  play  of  the  sun  on  the  facades 
of  marble,  discolored  by  centuries ;  the 
spires  and  domes  of  the  City  of  Doges  ris- 
ing mysteriously  through  the  heavy  mists 
steaming  up  from  the  water  of  the  lagunes 
with  quaint  figures  in  the  mist.  At  full 
day,  "La  Dogrtna,"  with  brilliant  sky,  blaz- 
ing  with    light,    radiant    water    where    the 
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VENISE   CANAL   SANTA-CROCE 
By  M.  J.  Iwill 


-Collection   Miss  Mary  Tomoney,  New  York 


VENISE,    LA   NUIT 
By  M.  J.  Iwill 


-Collection  M.   Eugene  Guerin,   Paris 
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sun-kissed  palaces  are  reflected — or  more 
exhilerating  still,  flowery  terraces  over- 
hanging a  narrow  winding  canal,  where 
one  can  almost  hear  the  splash  of  the  oar 
and  the  cry  of  the  gondolier  awakening 
echoes  beneath  the  eaves  of  the  decaying 
nouses.  It  is  perhaps  the  hour  of  the 
siesta,  when  the  hot  noon  sun  casts  its  man- 
tle of  gold  over  all  and  broods  upon  the 
immense  lagoon  as  it  spread  toward  the 
picturesque  town  of  Chioggia.  In  the  dis- 
tance thunder  clouds  hover  about  the  moun- 


between  which  perished  the  criminals  of 
Venice  in  the  long  ago ;  the  great  wooden 
piles  driven  into  the  quay  for  the  warping 
of  the  gondola  near  by,  and  the  drift  of 
the  sleepy  current  just  beyond.  Night,  as 
M.  Iwill  sees  it:  A  feeling  of  peace  and 
calm,  the  boats,  gliding  on  the  sleeping  wa- 
ters, are  alluring  in  their  vague  detachment 
from  a  background,  dull  of  tone ;  the  trans- 
parent luminousness  of  a  Venetian  night 
with  its  penetrating  tenderness — could  any- 
thing be  more  beautiful !     The  Lagoon  in 


VENISE 

By  M.  J.  Iwill 


-Collection  M.  Le  Blau,  Lille,  France 


tains  of  the   mainland,  as  they  loom  over 
the  waveless  lagoon. 

At  Sunset,  a  Venetian  sunset — one  need 
say  no  more,  for  those  who  have  seen 
Venetian  sunsets  cannot  talk  of  them  and 
those  who  have  not  seen  them  cannot  con- 
ceive of  their  glory.  At  Dusk,  the  water 
covered  with  a  light  veil  of  mist,  all  painted 
in  the  most  enchanting  rose  and  green 
tones  with  possibly  the  bright  splendor  of 
a  red  chimney  with  fairy-like  escaping 
vapor  making  the  whole  scene  sing ;  or  a 
more  gruesome  reminder  of  the  past  in  a 
view  of  the  Piazzetta  with  its  two  columns 


darkness,  a  darkness  which  carries  the 
imagination  down  to  the  very  mud  and 
slime  in  the  bed  of  its  waters,  intensified 
by  the  distant  reflection  of  a  light  from 
the  single  lantern  of  a  gondola  as  it  glides 
on  the  surface  of  the  silent  water.  Later, 
one  can  almost  hear  the  music,  as  the  gon- 
dolas put  on  a  raiment  of  countless  lan- 
terns. 

When  the  master  employs  pastel  as  his 
medium,  he  uses  it  as  one  understanding  its 
every  quality,  as  one  knowing  that  its  flat 
shades  have  not  the  depth  of  oil  or  the 
transparency  of  water  color.     The  enchant- 
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ing  tonalities,  the  velvety  softness,  the 
subtleness,  are  its  qualities  that  enable  him 
to  give  the  fleeting  atmospheric  effect,  the 
momentary  beauties  of  dusk,  moonlight  or 
starlight.  He  does  not  demand  from  it 
the  qualities  of  solidity  which  one  finds  in 
oil,  or  its  relief,  but  uses  it  to  convey  to 
us  his  poetic  dreams ;  it  is  the  spirit  of  the 
subject  that  he  shows  with  such  freshness 
and  delicacy  that  his  slightest  sketch  has  a 
personal  note  and  weaves  a  spell  over  his 


admirers.  In  a  series,  "Impressions  du 
Soir,"  with  a  few  suggestive  tones  and 
touches,  he  has  won  a  veritable  triumph  in 
the  recent  Iwill  Exhibitions  held  in  the  var- 
ious museums  of  art  in  this  country.  It  is 
in  such  bits  as  these  that  make  him  one  of 
those  who  have  made  the  French  landscape 
school  stand  above  all  others. 

M.  Iwill  is  in  the  prime  of  life,  in  the 
strength  of  his  talent  and  far  from  having 
attained  his  best  period. 


VENISE  CANAL  DEL  PESTRIN 

By  M.  J.  Iwill  — Collection    Walter   I.    Auten,    Newark,    N.    J 


"ON  THE   SHORE   OF   BRITTANY' 
By  M.   J.   Iwill 


-Salon  de  la  Societe  Nationale  des  Beaux  Arts,  Paris 


An  Appreciation  of  the  Art 
of  Iwill 

BY    CHARLES    L.    BORGMEYER 


SELECTED  for  special  mention  by 
art  critics  of  prominence,  on  the 
opening  of  the  1875  Salon,  M.  Iwill 
found  himself  and  his  first  offering  to  the 
public  famous.  His  reputation  has  grown 
with  each  succeeding  year  in  his  native 
country,  France,  in  England,  in  Spain,  in 
Brazil,  in  Australia,  in  Morocco  and  re- 
cently in  America. 

I  feel  sure  that  M.  Iwill  would  take  it 
ill  of  me  did  I  fail  to  speak  of  his  success 
in  ( iermany,  where,  at  Berlin,  Mulhouse, 
and  other  art  centers  he  is  a  regular  ex- 
hibitor. Among  the  art  lovers  of  Alsace 
Lorraine  M.  Iwill  has  found  a  great  num- 
ber of  practical  admirers.      It  was  in  ( Jer- 


many,  at  the  Museum  of  Mulhouse,  that 
the  master's  work,  "Le  Calvaire  a  Etaples," 
first  attracted  me.  This  picture,  acquired  by 
the  Museum  in  1805,  is  a  pastel  in  which 
M.  Iwill  reproduces,  in  a  way  little  short 
of  marvelous,  the  spirit  of  the  place,  the 
grandeur  of  the  scene  and  the  elemental 
quality  of  the  low  lying  hills  far  away,  the 
houses  and  fishing  boats  in  the  middle  dis- 
tance, the  long  stretch  of  wet  sand  in  the 
foreground — all  instinct  with  the  soft  at- 
mosphere of  the  sea.  The  light  breaking 
through  the  moisture-laden  clouds,  illumin- 
ating the  figure  of  Christ  on  the  cross,  with 
a  group  of  fishermen  approaching,  gives  the 
symbolic  note,  charged  with  human  emotion 
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"EQUIHAM,    FRANCE' 
By  M.  J.   Iwill 


-Collection  Miss  Grace  Linscott,  London,  England 
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that  one  often  finds  in  his  pictures,  and  a 
sense  of  religious  devotion  and  mystery 
which  recalls  to  us  the  fervent  religious 
zeal  and  faith  of  the  peasant  of  Normandy. 
In  1908  the  "Meister  der  Farbe"  ( Leip- 
zig) had  a  colored  reproduction  of  another 
of  M.  Iwill's  works,  "Dunes  de  Flandre." 
In  this  canvas  the  master  gives  a  strange 
and  subtle  charm  to  the  indescribable  sug- 
gestion of  the  waning  day,  the  approach  of 
dusk.  It  is  a  sincere,  sober  and  masterly 
interpretation    of    solitude   as    seen    in    the 


posing  beauties,  all  with  remarkable  breadth 
of  treatment  and  great  charm  of  execution. 
A  pastel  exhibited  at  the  Salon  of  1910, 
"La  Pluie  D'Or,"  was  reproduced  in  colors 
in  the  Moderne  Kunst  (Berlin).  It  is  a 
glorious  autumn  blaze,  with  a  great  tree 
before  the  breath  of  November  has  stripped 
it,  leaf  by  leaf,  changing  its  mantle  of  gold 
to  one  of  silver.  One  finds  here  that  fine 
understanding  of  the  anatomy  of  trees  that 
is  found  in  the  work  of  Rousseau,  with  the 
foliage  painted   as   if   it   were  part  of  the 


"LE  CALVAIRE  " 
Pastel  by  M.  J.    I  will 


— Exposition   Universalle  de  1900.   Paris 

— Collection    Museum    of    Mulhouse,    Germany 


sandy  waste  of  the  dunes.  The  color? 
Gray.  Gray  it  is,  the  brooding  wind-swept 
sky,  the  waters,  the  sand  made  grayer  by 
the  varied  tones  of  gray  in  sky  and  water ; 
gray  with  a  sparkle  to  it.  We  feel  the 
bracing  winds  of  the  sea,  moving  the  stunt- 
ed shrubs  and  driving  the  sails  of  the  home- 
ward-bound fishing  smacks.  In  the  dis- 
tance there  is  a  break  in  the  gray  clouds, 
and  here  and  there  a  peep  of  pink,  the  rays 
of  the  setting  sun,  light  the  distant  ocean. 

In  this  study  of  the  dunes  he  has  trans- 
ferred to  canvas  one  of  nature's  most  im- 


tree  and  the  tree  a  part  of  the  whole.  The 
charm  of  the  picture  is  in  its  tone,  its  unity 
and  mass. 

The  recent  exhibitions  given  by  the 
Museums  of  Art  in  the  cities  of  Detroit, 
Cincinnati,  Toledo,  and  St.  Louis  reveal  the 
versatility  of  this  gifted  painter  in  the  hap- 
piest light.  From  the  faintest  sketch  in 
pastel  to  the  most  serious  work  in  oil  he 
never  failed  to  interpret  the  spirit  of  the 
place.  The  exhibitions  were  retrospective, 
in  a  sense,  his  later  works  when  compared 
with  those  of  earlier  date,  showing  by  their 
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delicate  effects  of  light  and  their  quiet  and 
simple  treatment  that  M.  1  will's  style  has 
undergone  a  gradual  modification,  so  that 
now  he  paints  more  broadly,  omits  non- 
essentials and  while  seldom  dramatic,  he  is 
always  warm  and  temperamental.  Nothing 
in  his  composition  jars.     There  is  a  mutual 


and  this,  whether  the  shrub  or  tree  is  seen 
near  at  hand,  in  the  distance,  or  floating 
away  in  the  mist. 

His  landscapes  give  an  exquisite  sense  of 
nature  at  once  delicate  and  full  of  force. 
As  a  painter  of  wind-blown  skies,  he  is 
broad,    fresh   and    vigorous.      His   color   is 


•'LE  CALVAIRE  D  STAPLES" 
By  M.   J.   Iwill 


— Collection  Museum  at   Havre.  Fiance 


interdependence  between  essential  parts  of 
the  picture  and  minor  details. 

The  elements  of  the  landscape  are 
wrought  out  in  such  a  way  that  all  the  fea- 
tures seem  necessary  one  to  another,  each 
shrub,  each  animal,  each  figure  or  face,  im- 
presses one  as  the  one  shrub,  or  the  one  tree 
above  all  others  necessary  to  the  composi- 
tion, in  order  to  express  the  artist's  mood ; 


subdued  in  tone,  pure  and  simple;  his 
method  and  manner  of  expression  is  pe- 
culiarly personal ;  he  sets  down  his  im- 
pression with  the  brush  of  a  poet ;  his 
breadth  of  treatment,  sureness  of  execution, 
is  marked  by  vigorous  brush  work  and  ad- 
mirable coloring.  There  is  always  the 
charm  of  light,  air  and  color. 

His  work  is  based  upon  a  very  close  study 
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'LE  CALVAIKE   AT   BKliCK   Sl'K    MKR' 


By  M    J.   Iwill 


-Collection   Mrs.   Ashby  T.   Beall,   New   York 


of  nature.  He  sees  nature  truly,  remembers 
its  changes,  and  reveals  its  quiet  dignity 
with  poetic  suggestiveness.  He  speaks  to 
the  soul.  All  are  pure  symphonies  of  tone ; 
there  is  no  "literary  purpose"  in  his  pic- 
tures. He  is  a  creator,  a  poet ;  he  does  not 
embarrass  himself  with  the  commonplaces 


requiring  accuracy  of  vision,  but  with  the 
subtleties  of  the  air,  the  gradations  of  tone, 
of  masses,  with  the  harmonizing  of  aerial 
color  and  the  changing  effects  of  light. 

He  is  remarkable  in  the  treatment  of 
modest  subjects  with  bigness  of  line, 
painted   with  a  breadth  of  touch   that    im- 


"NITIT  GRISE' 
By  M.   J.   Iwill 


Salon   de   la   Societe  des   Artistes   Frangais,    1S9S 
— Collection   Musee   du   Luxembourg 
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".WANT  (L'ORAGE)  LA   HOUGUE" 
By  M.  J.  Iwill 


— Collection  Charles  L.   Borgmeyer,   New  York 


presses  the  spectator  not  only  by  the  origin-  scapists  of  France.  His  pictures  give  the 
ality  of  its  conception,  but  by  its  masterly  impression  of  sincerity  of  study  and  train- 
technique.      He   is  one  of  the  great   land-      ing.     In  short,  M.  Iwill  combines  the  learn- 


•■LE    MATIN    LA    MEUSE   A   DORTRECHT,    HOLLAND' 
By  M.   J.   Iwill 


-Musee  de  Reims,   France 
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"ASS1SI.  MONASTERY  OF  SAINT  FRANCIS" 

By  M.   .1.   Iwill  — Collection  of  the  French  Government  for  the  Museums  of  France 


ing  of  the  luminists  with  the  accurate  draw- 
ing and  solidity  which  are  the  essential 
qualities   of   all  good   pictures. 

There  was  not  an  uninteresting  work  in 
the  whole  collection  of  seventy-seven  can- 
vases shown  in  the  American  exhibitions. 
The  scenes  displayed  consisted  of  land- 
scapes in  Germany,  Brittany,  Normandy. 
Flanders,    Holland,     Italv,     shore     scenes. 


woods,  the  Seine  at  Paris,  at  Rouen,  the 
palaces  and  lagoons  of  Venice — from  the 
dunes  of  the  North  Sea  to  the  shores  of  the 
Mediterranean,  with  unvarying  correctness 
of  impression.  It  was  delightful  to  wander 
with  him — now  along  the  dunes  of  Nor- 
mandy, and  again  to  glide  slowly  and  peace- 
fullv  on  the  Canals  of  Venice.  Now  we 
stand  upon  one  of  his  dunes  and  feel  the 
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■BANKS   OF   THE   LYN,    ENGLAND" 
By  M.   J.   Iwill 


-Museum   of   Melhourn,    Australia 
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fresh  wet  wind  as  it  comes  up.  Again  we 
linger  for  a  moment  at  Aix  on  the  borders 
of  Lake  Bourget.  We  are  entranced  by  the 
exquisite  colors,  light  and  beauty  of  the 
water,  the  mountains,  the  woods — they  ap- 
peal to  us  not  only  one  by  one,  but  as  a 
whole — and  now  we  shiveringly  plod 
through  the  deep  snow  in  the  Forest  of 
Fontainbleau.      Here   M.    Iwill   has   caught 


nature  in  one  of  her  most  attractive  moods. 

It  was  with  a  snow  scene,  "A  Surennes 
un  jour  d'Hiver,"  that  the  master  started 
his  successful  career,  so  it  is  no  wonder 
that  we  shiver  with  its  penetrating  cold  as 
we  look  upon  this  forest  with  its  deep 
mantle  of  snow. 

The  spirit  of  the  master"s  pastels — how 
shall  I  describe  them !     He  does  not  use  it 


'•ZAANDAM,    HOLLAND" 

By  M.  J.   Iwill  — Collection    Charles  James   Billvviller,    St.   Gall,    Switzerland 


■'BRUMES  MAUVES" 
By  M.  J.  Iwill  — Collection  Dr.   J.   G.   Borgmeyer     Bayonne,   N.  J. 
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as  the  medium  of  note  books,  or  as  a  paint- 
er in  oil  ;  nor  does  he  seek  to  please  through 
mere  prettiness.  His  work  is  not  frivo- 
lous, mere  quick  hints,  but  finished  and 
serious  statements  in  a  medium  which 
under  his  touch  becomes  certain  and  stable. 
M.  Iwill  is  a  pastellist  at  once  delicate 
and  forceful.  He  fairly  revels  in  it.  He 
begins   with  a    fine  drawing  in   light  color. 


and  then  with  a  few  simple  tones  com- 
pletes the  picture.  He  never,  works 
upon  one  small  portion;  he  never  patches, 
and  so  obtains  effects  of  rare  per- 
fection. Among  the  greatest  of  the  paint- 
er's works  is  "Avant  l'Orage  la  Hogue,"  in 
the  Musee  du  Luxembourg.  On  the  one 
side,  only  the  sea,  white  with  foam,  join- 
ing a   somber  sky,   where  glide,   like   great 


•THE  SILVER   DYKE  AT  FLUSHING,   HOLLAND-' 

By  M.  J.   Iwill  — Collection   Charles  L.    Borgmeyer,   New  York 


'•THE  STORM  CLOUD" 
By  M.   J.   Iwill 


-Collection   of  the   College   of  Colorado 
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"THE  COAST  NEAR  ROYAN' 
By  M.  J.   Iwill 


-Collection   Angel   Menchoca,    Parliament  at   Buenos   Ayres 


birds,  immense  clouds,  twisted  by  the 
winds ;  on  the  dunes,  a  bush  bends,  moved 
by  the  tempest,  and  loses  its  last  leaves, 
while  a  ray  of  sun  lights  the  land  far  away 
in  the  distance,  all  delicately  suggested, 
the  grays  of  its  dunes  luminous,  and  at  the 
same  time  vigorous  in  its  composition. 


As  an  expert  he  seizes  the  delicate  beau- 
ties, the  infinite  subtleties  of  nightfall, 
which,  under  his  touch,  assume  a  mysteri- 
ous beauty.  He  holds  our  interest  by  his 
absolute  truth  of  tone  and  values,  his  cer- 
tainty of  draughtsmanship  from  which  no 
essential   element   is   omitted    for  even   the 


••MORS ALINES,   NORMANDY" 
By  M.  J.   Iwill 


-Collection   George  L.   Mills 


ago 


The    Iwill    Exhibition    as    installed    at    the 


"City  Museum,"  Saint    Louis,   Mo.,   February,    1911 
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moss  clings  to  the  mouldering  walls  of  his 
deserted  palaces.  His  simplifications  are  the 
very  essence  of  a  distinguished  vision  ;  with 
a  few  strokes  he  suggests  vihrations  in  his 
shadows ;  the  misty  moonlight  spreads  over 
a  phosphorescent  sea ;  he  transcribes  to  his 
paper  a  memory,  the  remembrance  of  which 
stays  with  us. 

In  1904  M.  Iwill  exhibited  at  the  Cercle 
Volney  some  experiments  with  what  he  calls 
"Pastels  de  la  Cire."  These  were  little 
masterpieces  of  spontaneous  impressionism 


A  careful  study  shows  that  he  first  draws 
his  designs  on  a  lightly  tinted  paper,  pure 
gray  or  brown,  bordering  a  little  on  sun- 
light. He  makes  a  very  exact  design  with  a 
mediumly  hard  pencil,  getting  the  general 
effect,  making  the  shadows  sufficiently 
strong.  When  the  design  is  finished,  if  a 
night  effect  with  a  moonrise,  a  star,  the 
lights  of  a  town  or  the  lrnterns  of  boats, 
he  draws  these  with  the  ordinary  pastel, 
then  passes  lightly  over  them  with  the 
Raphael     crayon,     making     short     oblique 


"EQUIHAM,  FRANCE" 
By  M.   .1.   Iwill 


-Collection   Or.  A.   J.   MoTloy,   Brooklyn,  N.   Y. 


before  which  artistic  Paris  stood  and  won- 
dered (and  which  formed  part  of  the 
American  exhibitions).  One  saw  artist 
after  artist  peer  into  them,  searching  for 
the  secret.  Iwill  was  known  to  have  found 
all  fixitives  abominable ;  how  then  had  he 
accomplished  these  "fixed"'  pastels  without 
sacrificing  their  delicacy.  They  were  on 
brown  or  gray  paper,  which  showed  freely  : 
the  whole  was  enveloped  in  a  limpid  atmos- 
phere. Each  had  a  suggestion  of  vast  dis- 
tances. One  found  here  no  spots  or  squares  ; 
there  was  an  utter  absence  of  streaks,  of 
chalkiness — in  all,  a  few  strokes,  suggesting 
much. 


strokes  all  in  the  same  direction.  If  there 
are  gulls  in  the  horizon  almost  lost  in  the 
luminous  tones,  he  indicates  them  with  an 
appropriate  tint  of  crayon,  then  passes  the 
Raphael  crayon  over  the  lights  indicated  by 
the  ordinary  pastel.  This  does  not  efface 
them ;  to  the  contrary  it  gives  them  more 
solidity.  He  gives  strength  to  the  back- 
ground by  small  irregular  half  circles  join- 
ing the  oblique  lines;  then  comes  little  by 
little  to  the  foreground,  always  with  the 
same  oblique  lines,  crossed  by  lines  more 
oblique  still. 

It  is  a  little  slow,  but  the  result  is  almost 
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always  very  beautiful ;  the  only  difficulty  is 
that  it  requires  great  lightness  of  touch. 

M.  Iwill  gives  a  something  in  his  pastels 
that  appeals  to  something  in  everyone,  a 
certain  mysteriousness,  a  sentimentality  that 
hides  in  nearly  every  heart,  some  little  touch 
that  every  lover  of  solitude  knows — perhaps 
a  reed  bent  as  if  wind-tossed,  but  a  ripple- 
less  water  showing  that  no  wind  blows — 
then  why  the  wind-tossed  reed  ?  The  next 
time  we  go  duck  shooting,  this  question  is 
quickly  answered,  for  there  are  the  bent 
reeds,  there  is  the  rippleless  water.  "(  )f 
course,"  we  say,  "they  have  been  bent  by 
past  winds." 

In  a  hundred  instances  he  opens  our  eyes 
to  the  simple  things  of  nature,  until  one 
commences  to  use  him  as  a  basis  to  judge 
nature  itself.  "Those  are  Iwill  clouds;  that 
is  an  Iwill  sky,"  become  household  words 
to  the  lovers  of  Iwill.  As  long  ago  as  1883, 
Edmond  About,  the  famous  French  writer 
and  critic,  in  his  book,  "Fifteen  Days  at  the 
Salon,"  wrote:  "I  continued  to  look  for 
this  personal  note,  the  picture  which  has 
never  been  painted  before  and  which  will 
not  be  painted  again.    I  found  it  very  beau- 


tiful, very  large  in  feeling,  very  strong 
in  its  calm  and  simplicity.  It  is  'La  Seine 
a  Rouen,  Novembre,'  by  M.  Iwill,  a  Paris- 
ian, whose  easy  and  limpid  talent  feels  the 
happiness  rather  than  the  effort." 

Is  it  surprising,  then,  after  these  many 
years — years  in  which  he  has  returned 
again  and  again  to  the  spots  of  his  choice, 
years  in  which  be  has  come  to  know  his 
subjects  intimately — that  this  intimacy  of 
knowledge  should  be  reflected  in  his  many 
exquisite  studies  of  his  favorite  scenes,  and 
that  they  bring  us  face  to  face  with  nature, 
reminding  us  of  another  great  poet  painter, 
the  late  M.  J.  C.  Cazin,  M.  I  will's  friend. 
His  works  show  a  like  happy  combination 
of  tenderness  and  strength.  His  art  is  culti- 
vated by  thought  and  study,  cleared  and  re- 
v'vified  each  day  by  constant  observation  of 
nature  ;  he  interprets  the  actual  scene,  in- 
dulging, however,  his  own  temperament ; 
and  thus  his  work,  based  upon  a  very  subtle 
analysis  of  nature,  is  instinct  with  deep  feel- 
ing, is  emotional  and  humane,  and  so  softly 
persuasive  that  it  attracts  and  holds  us  by 
its  poetic  beauty. 


A  VILLAGE  IN  BRITTANY"  By  M.   J.    Iwill 

— Collection  Mrs.  Y.  Alexander  Kennedy,  Shoreham, 
Landsrun,  Sussex.    England 


VENISE    LE    SOIR 
By  M.  J.  Iwill 


— Collection   Palais  de  l'Elysee 


"VENISE,    EARLY    MORNING" 
By  M.   J.   Iwill 


-Collection  Hiss  Grace  Linscott,  London,   England 


WINTER,   FOREST   OF  FONTAINEBLEAU 
By  M.  J.  Iwill 


-Collection   C.   L.    BorRmpyer,    New   York 
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"LA   LAGCNE,  VERS   VENISE' 
Pastel   by  M.   J.    Iwill 


-Collection  Mrs.  Bell.  London,  England 


"GRAND  CANAL  ET   SAN  GIORGIO— VENICE" 

Pastel  by  M.  J.   Iwill  —Collection  Walter  T.  Auten.  Newark,  N.  J. 


"NOCTURNE" 
By  M.   J.   Iwill 


-Collection   Ashby  T.   Beall,  New  York 
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